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ABOUT ME

I’'m a graduate of Interior Architecture from the University of
Houston with a strong interest in the relationship between
architecture, interiors, furniture, art, and the way people experience
space. I'm drawn to thoughtful design that balances function,
creativity, and character, and | enjoy exploring how materials,
layout, custom elements, and smaller details can work together to
create spaces that feel intentional and unique.

Design Journey

My interest in design began through a combination of
experiences, from attending an architecture summer
program at Texas A&M in 2018 to growing up surrounded
by the architectural history and culture of Latvia. Those
experiences shaped the way | see the built environment
and sparked a curiosity that has continued to grow
throughout my education and career. Today, I'm
especially interested in creating spaces and pieces that
feel personal, purposeful, and connected to the people
who experience them.



THE COMMON THREAD

Community Housing + Adaptive Reuse

Located in Houston’s Third Ward, this project focuses on the Young
Mothers Residential Program (YMRP), an affordable housing community
for young mothers and their families near Project Row Houses. A partially
occupied residential building directly adjacent to the YMRP housing
became the site for exploring how an existing space could provide
additional support for the families living nearby.

The proposal reimagines the neighboring building as a shared
extension of the community, bringing together a communal kitchen,
laundry area, gardening elements, and custom furniture systems.
Flexible surfaces allow the space to adapt between cooking, gathering,
working, cleaning, and play, supporting the changing needs of residents
throughout the day.

By allowing everyday domestic activities to overlap, the project
explores how shared space can encourage connection and support
between families. An overhead net creates an additional area for children
while keeping them connected to the activity below, transforming a
traditionally functional space into a more collaborative extension of the
surrounding community.
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BEEWORKS

Residential Reuse + Ecological Design

Beeworks explores the future of the residential garage by questioning its traditional role and imagining how
it could support new forms of occupation. Through an analysis of the surrounding Houston neighborhood, the
selected property stood out for its large open yard with little vegetation, contrasting with the gardens and plant
life of neighboring homes.

Inspired by the presence of bees, the proposal connects the garage and yard as one continuous
environment shared by people and the surrounding ecosystem. An outdoor scaffolding system creates multiple
levels of occupation and habitat, while honeycomb inspired furniture provides adaptable seating and surfaces
throughout the garage, landscape, and scaffolding.

Together with new vegetation, these interventions create opportunities for people, bees, pollinators, birds, and
other wildlife to coexist within the same environment, giving the garage and its surrounding landscape a new
shared purpose. B - | | -
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WOVEN

Interpretive Center + Cultural Preservation

Woven explores how architecture can preserve the story of the Clotilda while honoring the
resilience of Africatown and the generations that followed. Beginning with research into the
Clotilda’s journey, the formation of Africatown, and Benin and Yoruba cultural heritage, the
project considers how history, culture, and memory can be woven together through spatial

experience.

Set in Mobile, Alabama, the proposal uses a floating structure where pieces of
the Clotilda are integrated throughout the design to help tell its story. As
visitors move through suspended and enclosed spaces, these fragments become
part of the architectural experience, connecting the history of the ship with the
people, culture, and community that endured beyond it.

Rather than focusing solely on the | _
tragedy of the past, Woven acts as a living | ‘,
memorial, intertwining remembrance with ]
cultural continuity, resilience, and the g8 W

ongoing legacy of Africatown.
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EAMES HOUSE STUDY

Precedent Study + Architectural Documentation

The Eames House Study 11 EEfsiRistsd
focused on developing an BB EEat sung \Jg |
understanding of BEE BNEE amEmE
architectural drawing and e PETEHE

representation through the
documentation of an existing

residence. By recreating the bi it
house through plans, j
elevations, sections, and

details, the study explored [T |IES== F____ ===
how structure, materials, | e e e == T = == G S
and spatial relationships are L | B * Vi====== | J ===
communicated through = == === o
technical drawings, while (1| EASTELEVATION
introducing the importance of T e "
line weights, depth, scale,

and drawing hierarchy to | (=== mmme
clearly distinguish x:.::.: : ==
architectural elements and
create a strong foundation for

future design work. () WEST ELEVATION
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EAMES HOUSE STUDY

Precedent Study + Architectural Documentation
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TELLO HOUSE STUDY

Precedent Study + Architectural Documentation

SECTION AA
L] |
1 3 M

The Tello House Study
focused on developing my
understanding of
residential architecture
and spatial organization
through the
documentation of an
existing home. By studying
its plans, elevations, and
architectural details, the
project explored how
individual spaces connect
and function together,
while strengthening my
ability to read, interpret,
and recreate architectural
drawings using AutoCAD
and Rhino.



TELLO HOUSE STUDY

Precedent Study + Architectural Documentation
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